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with textures transferred to ceramic material in original interpretations of all
participants. Inthelocal Secondary School of Arts and Crafts seven participants
created from stoneware textures of coral bodies, feeling of a buffalo hair; they
used a cast of a buck’s antler, texture of wood, plastic geometric patterns.
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)-4 . by N Y B Wi i meaning of the Latin word ,struere” — compose, compile, build, order (according

Bec hvne 2008 [ \ . ; . i : / to the omniscient ,wiki", or wikipedia). Inevitability and regularity necessary

. W . & - o - for the creation of a work of art from ceramic material has its foundation in the

craft essence of this creation. Only searching for other relationships and parts

of formation in a unifying creative plan or a characteristic principle provides

space for full development of an authentic creative opinion. Relationships and

specific arrangements within one symposium give rise to individual parts and

leave aside questions about the development and purpose of the system,
meaning of symposiums.

As a longtime curator of the International Museum of Ceramics in Bechyné
dr.Milous Rizickawroteinreactiontoartistsandart worksintheintroduction
of this symposium catalog: ... their merit lay in various approaches, both
in terms of the concept of the work and in terms of the technology used,
this work that brought so much new, built on the awareness of cohesion
with human existence and undeniable effort to speak out directly through
a new, purely visual language, using their own means of expression, pointing
towards realization of a certain work of art, in a manner that is inherent of
professional esteem.”
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1
Mark Leuthold

Bechyné — Novy a stary cas

New and Old Times

Samotova hlina, modelovano, glazovano,
oxid manganu a kobaltu

fireclay, modeled, glazed, peroxides
(manganese, cobalt)

v./h. 16,3 cm, @ 30,5 cm, MMK

photo: Marta Pavlikova, Daniela
VVokounova
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Brian McArtur

Konec¢na linie / End of the Line
kamenina, Samotova hlina, modelovano,
glazovano, akrylové barvy

stoneware, fireclay, modeled, glazed,
acrylic colors

v./h. 75 cm, MMK

photo: Radek Plihal

3
Robert Shay

Geometrie / Geometry

Samotova hlina, toceno, lito, glazovano
fireclay, thrown, modeled, glazed

v./h. 6 cm, @ 35 cm, UPM No. DE 11.789/3
photo: Gabriel Urbanek, UPM
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Robert Shay

Zatisi / Composition

Samotova hlina, toceno, lito, glazovano
fireclay, thrown, modeled, glazed

v./h. 10 cm, @ 35 cm, UPM No. DE 11.789/2
photo: Gabriel Urbanek, UPM
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Mark Leuthold

Bechyné - Novy a stary cas

New and Old Times

Samotova hlina, modelovano, glazovano,
oxid manganu a kobaltu

fireclay, modeled, glazed, peroxides
(manganese, cobalt)

v./h. 16,3 cm, @ 30,5 cm, MMK

photo: Marta Pavlikova, Daniela
VVokounova
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Markéta Skopkova
Okridlené sténé / Winged Puppy
kamenina s ostridlem, modelovano,
glazovano, oxid kobaltu

stoneware with sharpening element,
modeled, glazed, cobalt oxide

v./h. 70 cm, MMK

photo: Radek Plihal

7
Michal Jakes

Péle-méle

technicky porcelan, lito, glazovano, oxidy
kovd, vypal dfevem 1280°C

technical porcelain, cast, glazed, metal
oxides, wood-burning 1280°C

v./h. 13 ¢cm, 10,5 cm, 7,1 x 15,5 cm,

v./h. 7 x 14,5 cm, MMK

photo: Radek Plihal

8
Petra St'astna

Jak se z LiSacka stal Lisak

How a Little Fox Became a Big Fox
kamenina s ostfidlem, modelovano,
glazovano, oxid zeleza

stoneware with sharpening element,
modeled, glazed, iron oxide

v./h. 102 x 160 cm, MMK

photo: Radek Plihal

Doris Becker
Koral / Coral

kamenina, modelovano
stoneware, modeled
v./h. 16,5 x 23 cm, MMK
photo: Radek Plihal



